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Abstract. The article examines the Kyrgyz epic Kurmanbek and the Karakalpak epic Kurbanbek
from a historical and ethnographic perspective, viewing them as artistic reflections of the hard
period spanning the sixteenth to eighteenth centuries—preserved in the historical memory
of Central Asian peoples as the “Kalmyk era”. In the Kyrgyz tradition, several variants of
the epic have been written, whereas among the Karakalpaks it has been preserved under
the title Kurbanbek and is known and existed against the Kalmyk khan Sheirkan. Although
the epic is a work of artistic literature, it can also show as an ethnographic layer of evidence
that reflects the nomadic society’s notions of security, the warrior’s status, social hierarchy,
and martial ethics. Methods. As the empirical base, Kyrgyz and Karakalpak epic texts were
used. The first method was ethnographic classification (typological) analysis: weapons
and protective equipment were grouped according to their function (offensive/defensive),
contexts of use (single combat, assault, defense), and their role as social markers. The second
method was terminological and semantic (contextual-lexical) analysis: the meanings of
military terms, their epithet patterns, and their narrative roles were interpreted within their
textual contexts. Results. In the epic the analysis demonstrates that, weaponry is not merely
an “attribute” but a structured system that signals of the hero’s social position and martial
competence. In the Kyrgyz material, defensive equipment such as the helmet (tuulga),
chest armor (charaina), and mail/lamellar armor (soot/chopkut) is portrayed not only as
protecting the warrior’s body but also as a status marker that is presented also delineates
the warrior’s rank. In the Karakalpak variants as well, the rtial equipment complex combines
stable defensive elements with offensive weapons—such as the bow and arrows, spear, sword,
and knife/dagger—thereby reflecting combat tactics as an interplay between far and close-
quarters fighting is shown. Weapon names and their contexts of usage the security model
of the Kalmyk era. Moreover, a number of weapon-related terms preserve cognate Turkic
vocabulary, attesting to Kyrgyz—Karakalpak cultural proximity and to the transformation of
shared historical experience into artistic memory. Conclusions. The weapon-related realities
in the Kurmanbek/Kurbanbek epic constitutes through an important ethnographic source: its
depictions of weaponry and martial equipment, it preserves in artistic form the military and
social practices of the Kalmyk era, the warrior’s status, and nomadic conceptions of security.
The weapons-and-armor complex in the Kyrgyz and Karakalpak texts systematically reveals
historical and ethnographic parallels between the two traditions.
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MATEPUATNIbHAA KYJIbTYPA B KbIPI'bI3CKO-KAPAKAJINMAKCKOM 3MNMOCE
«KYPMAHBEK»: HA MTPUMEPE OPYXUA

Anap6ekoBa BeHepa JpKkrHO6eKOBHA!
DKanan-Ab6amckuii MexkIyHapOaHbI yHUBepcuTeT, MaHac, KeipreiscTad

AnHOTanms. B ctaThe KbIprbI3cKuii 311oc «KypMaHOeKk» 1 Kapakaanakckuit arioc «KypoaHoek»
paccMaTpUBAIOTCS B UCTOPUKO-3THOrpadmuecKoM paKkypce Kak Xy/I0sKeCTBeHHbIe OTPaskeHUSI
Tskenoro mepmuoga XVI-XVIII BB., coOXxpaHMBILIErocss B MCTOPMUYECKON IMaMSITM HapOI0B
LleHTpasibHOI A3MM TI0[, HA3BAaHMEM «KaJIMaKCKas 3mnoxa». OTMeuaeTcs, 4YTO B KbIPrbI3CKOM
Tpaguiuu 3apUKCMPOBAHO HECKOAbKO BapMaHTOB 3I10Ca, TOTAA KaK y KapaKalnakoB OH
ObITYyeT 101 Ha3BaHMeM «Kypb6aHO6eK» 1 M3BeCTeH MOTMBOM 60PHOBI ITPOTMB KAIMaKCKOT'0 XaHa
[llenpkaHa. XOTS 310C SABISETCS XYLOKECTBEHHBIM IIPOM3BeLeHMeM, OH pacCMaTpUBaeTCs
M Kak 3THOrpadMyYecKuit IIIACT, OTPa’KAIONIMii TpeACTaB/lieHMsS] KOYEBOrO OOIIecTBa O
6e30ITacHOCTH, CTAaTyC BOMHA, COLMAIbHYI0 MEePAPXUI0 M HOPMbI BOMHCKO 3TUKNU. MeTOABI.
B KauecTBe sMMIMpuUUeCcKoit 6a3bl MCITOb30BaHbI KbIPTbI3CKIME U KapaKalTaKCKue SIMYecKyue
TeKcThl. [lepBbIit MeTod, — 3THOrpaduyeckass kinaccubukanyust (TUMOJOTMUECKUI aHAIN3):
BOOpYXeHMe U Cpe[iCTBa 3aIlUThl ObLIM CTPYMIIIMPOBAHbBI MO UX (PYHKUINUM (HACTyIUIeHMe/
000pOHA), YUJIOBUSM IIPMMeHeHMsI (eIMHOO0PCTBO, HallaieHe, 000POHa) U POJIM B KAUeCTBe
COLIMAJIBHOTO MapKepa. BTopoii MeTon, — TepMMHOJOTUKO-CeMaHTUUeCKNi (KOHTEKCTHO-
JIEKCUMYeCKU) aHa/JiM3, 3HaueHue BOEHHO-OPYXKEMHbIX TEePMUHOB, UX JIUTETHOE
COTIPOBOKIEHME U CIOKeTHasl (PYHKILMS ObUTM MHTEPIIPETUPOBAHBI B TEKCTOBOM KOHTEKCTE.
Pe3ybTaThl. AHa/IN3 ITOKA3aJj1, YTO BOOPYKEHME B 3IT0CE BBICTYIIAET He ITPOCTO «aTPUOyTOM»,
a TpeJICTaBIIsIeT COO0V ONPEeNENIEHHYIO0 CHUCTEMY, OTPAKAIINIYI0 OOIIECTBEHHOE MOJIoOKeHMe
reposs U ero BOMHCKYH) KOMIIETEHTHOCTb. B KbIPrbI3CKOM MaTepuajie Takue CpencTBa
3alUTHI, KaK TYY/Ira, yapaiHa, COOT/UOIIKYT, M300pa’kaloTCsl He TOJIbKO KaK ITPeIMEeThI,
COXpaHSIoIIMe TeJI0 BOMHA, HO M KaK CTaTyCcHble MapKepbl, 0003Havalle ero paHr. B
KapaKa/IakKCKUX BapMaHTaX KOMILJIEKC BOMHCKOIO CHapPSDKEHMS, HapsSiAy CO CTaOVIbHBIMMU
3JIeMeHTaMM 3alUTHOTO OCHAIleHNS, BK/IIOUAeT M HACTyIIaTe/IbHOE OpY>K1e — JIYK U CTPeJbl,
KOIThE€, MeY, HOX/KMHXaJ, — YTO OTpa’kaeT TAaKTUKy OO0s, OCHOBAHHYI0 Ha COYEeTaHUM
IaJIbHEro U G/MKHero cpaskeHust. HauMeHOBaHMS OPYsKMST M KOHTEKCTBI €ro YIOTpeOIeHus
pPacKpbIBAIOT MOJeIb 06e30MacHOCTM, XapaKTepHY IS KaaIMaKCKoil amoxu. Kpome Toro,
B YaCTM OPY)KeIMHOJ TepMMHOJIOIMM COXPAHSIeTCSI OOIIMIA TIOPKCKUIA JIEKCUUECKUIi CJIOiA,
YTO IIOATBEpPKIAeT KYIbTYPHYIO OIM30CTh KbIPIBI30B M KapaKa/lNaKoB M IIpeBpalleHye
OOIIIero MCTOPUUYECKOTO OIBITA B XYIOXKECTBEHHYIO MaMsITh. BbiBombl. dmoc «KypmaH6ek/
Kyp6aH6ek» SIBJII€TCSI BaKHBIM MCTOUYHUKOM 3THOTpadumueckoit nuHGopmalumu yepes peanmu
BOOPYKeHMSI M BOMHCKOTO CHapsKeHUSI OH B XY[IOKeCTBEHHOI (opme coxXpaHsieT BOEHHO-
COLMAJIbHbIE IMPAKTUKM KAJIMAKCKO 3TI0XU, CTAaTyC BOMHA U ITPeCTaBJIeHMS KOUeBOIro Mupa o
6e3omacHocTH. KoMIIeKec BOOPY;KeHMS B KbIPThI3CKMUX Y KapaKaJIMMaKCKMUX TEKCTaX CUCTEMHO
BBISIBJISIET ICTOPUKO-3THOTpadmueckye rmapauieni.

KmoueBbie cimoBa: smoc «Kypman6ek/Kyp6aH6ek», KbIprbI3CKUiT HApo, KapaKaaraKCKuii
Hapo[, KaJIMaKy, BOOPY)XeH1e, BOEHHAas OfleXKa M CHapsKeHye
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Introduction

This article describes on the Kurmanbek epic, which is depicted the historical events of the
sixteenth to eighteenth centuries—as a hard period is remembered in Central Asian historical
memory as the “Kalmyk era.” There are three varients of Kurmanbek epic in Kyrgyz people. In
1923, Qaim Miftakov recorded the first variant from the Manas narrator M. Musulmankulov.
It concists of approximately 2,500 lines of verse. The second variant of the epic was written
down and submitted in 1933 by Kalyk Akiev, it contains about 5,500 lines. The third variant
was recorded in 1958 from T. Kalandarov, who lived in the resident of the Jergé-Tal district
of the Tajik SSR, and comprises 360 lines. In addition to these three folk variants, a prose
version of Kurmanbek prepared by A. Tokombaev and was published in 1924 in the Alma-
Ata in journal Cholpon [1, 4]. The fifth variant was published in 1998 by the poet Asanbay
Jusupbekov, it consists of 19,535 lines of verse [2, 510]. These facts sshows how widely the
Kurmanbek epic has been performed among the people. Although a number of performers
contributed to the epic’s origins, composition, and formation, however, the names of most
have been forgotten and have faded from popular memory. For example, both Osmonkul
Benebalaev and Sarykunan Dyikanbaev learned the epic from Kalyk Akiev. From Adi
Omuraliev, who is, 82-year-old inhabitant of the village of Kalmak-Kyrchyn in Suzak District,
the Jalal-Abad Regional Television and Radio Company’s correspondent and journalist
Rysbek Salbarov recorded on audiotape a version of the epic comprising roughly 800 lines of
verse accompanied by prose narration, and has kept. No one recorded the epic from the poet
Abysh Ymetaliev, a resident of the village of Ozgoriis in Uch-Terek District. Likewise, the
epic was not written down from Kasym Dubanaev of the village of Zerger in Ozgon District;
this missed opportunity is still retold by the poet Jolboldu Alibaev and his fellow villagers.
Similar examples are cited regarding well-known and unknown poets from Aksy, Nookat,
Bazar-Korgon, Chatkal, and Talas, each of whom performed Kurmanbek according to their
own talent and creative capacity. People still note today that no one wrote their versions
down at the time, nor did the performers themselves have them dictated to anybody [2, 6].

The Kurmanbek epic is found not only among the Kyrgyz but also among their Karakalpak
neighbors, where it is known as Kurbanbek. The events depicted in the epic likewise
correspond to the Jungar period. In the Karakalpak version, Kurmanbek sets out against the
Kalmyk khan Sheirkan. Kabul Maksetov, who prepared Kurmanbek for publication, argues
that “Kurmanbek emerged before the sixteenth century, at a time when the Karakalpak
people were united with the Nogais in an alliance” [3, 126].. Indeed, in Central Asia the
Kyrgyz, Kipchak, Kazakh, Naiman, Nogai, Turkmen, Uzbek, and Karakalpak people—as well
as tribes such as the Qongurat, Zhelden, and Kangy—repeatedly united within a single
khanate and later separated again under particular historical circumstances. Consequently,
their oral traditions have preserved works that share common plots and narrative patterns
[1, 6]. In our analysis, two variants of the Karakalpak epic Kurbanbek are suggested. The first
version performed by the bard Kurbanbay (Zhyrau) Tajibaev, recorded in 1938 by Shamet
Khozhoniyazov and Sadyrbay Maulenov, and published in 2010 in Volume 22 of the multi-
volume edition of Karakalpak folklore [4, 368-400]. The second variant, titled Kurbanbek
Baatyr, was recorded in 1961 from K. Abdizhamilov by the bard Kyias (Zhyrau) Kairatdinov
and published in Volume 45 of Karakalpak Folklore [5, 121-152].

Research Methodology

The article uses the textual materials of the Kurmanbek epic in its Kyrgyz and Karakalpak
variants as its primary empirical base. As the first method, an ethnographic classification
(typological) analysis was used. Material culture elements attested in the epic (weaponry,

216] (® ejsmr.org Vol. 4 Issue I 2026



o CoyuansHole HayKu EXHMU

clothing, and terms for objects associated with ritual practices) were classified into thematic
groups, and their functions (martial, economic, traditional), contexts of use, and significance
as social markers were systematized. As a result, the ethnographic content of these units was
identified in relation to practices shaped by the security and mobility conditions characteristic
of the Kalmyk era. As the second method, a terminological and semantic (contextual-lexical)
analysis was applied. Using this approach, weapon-related lexemes were chosen from the
texts and their meanings were interpreted within their contexts. The analysis interpreted
the figurative and empirically grounded ethnographic features reflected in the use of these
terms, their functional significance (e.g., weapons as markers of status), as well as the artistic
mechanisms that reinforce ethnocultural specificity”. The combined use of these two methods
made it possible to analyze material culture in the epic as an ethnographic source and to
substantiate its capacity to preserve historical memory.

Results

In folk usage, kural (“weapon/tool”) and jarak (“arms/armament”) form a near-synonymous
paired expression that, through historical development, has converged into a unified concept
of “military equipment/armament”. This convergence can be explained by the transformation
of utilitarian tools and implements into items with military functions in response to evolving
social needs. The emergence of weaponry was appeared to the growth of production and
pastoral economy, as well as to the living conditions of steppe societies organized in tribal
formations. Key factors included defense against external threats, the pursuit of dominance
through the use of force, the accumulation of wealth, and the expansion of pasturelands [6,
71].

Analyzing folkloric information helps to trace the origins of weaponry and to identify its
historical layers. For instance, in the Kyrgyz Kurmanbek epic, martial weapons are depicted
as follows:

YapaiiHa , COOT , Tyy/ra, Charaina, mail armor, and a helmet,
JKanay TeMup KUIMHTEH, Clad entirely in iron,

KbipaaH OYPKYT CBIIKTYY Like a fierce golden eagle,
KabGaxrapsl TYity/IreH, Their brows tightly knit—
Kamananran 6upee ok [1, 17]. there is not a single sad person.

In the late medieval period, helmets underwent few changes and continued in use into
ethnographic times. Protective garments worn in battle to safeguard the warrior’s body—
often described as bullet-resistant—were generally referred to as chopkut, soot (armor), and
ton (a protective coat), a terminology also attested in the Manas epic [8, 163-164].

In the Kurmanbek epic, chopkut is described as follows:

TenTopy aT 607ICO MMHTEHUM, If I were to ride a dappled (Tel Toru) horse,
TeMup YOIIKYT MUMH]IE, I would be clad in an iron chopkut (armor),
Tenereii 601CO KUITEHUM, If my garment were broad and flowing,
DNMUMIVH 3apbIH 9CKe ajbaii, Yet I would not heed the anguish of my people...
Bonoby 6exep xyprenym? [9, 93].  Could I live on in idleness, doing nothing?
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Armor not only protected the warrior’s body but also signaled his rank. Archaeological finds
from burial sites and images carved on rock surfaces indicate that in the medieval period such
armor was used by ruling elites, prominent military commanders, and selected heavy-armed
warriors. In terms of manufacture, armor made of interlinked iron rings (chain mail) was
used. It is also possible to discern warriors’ armored jackets and waist-belts fashioned from
iron plates. Depictions of such plated (chopkut) armor most often seem to represent high-
ranking, heavily armed Turkic soldiers [15, 290]. Warriors referred to armor worn in battle—
such as the charaina—as kiyak (cf. Mong. quyag). Research likewise confirms that among the
Yenisei Kyrgyz one type of military clothing was also called kiyak, and that it remained in use
until the early eighteenth century 10, 209].

Basa 6aaTsip Kypman6ex, The young hero Kurmanbek,

bameraga TemMup Tyyira, With an iron helmet on his head,
Keepmenme, cooT uapaiiHa, And on his chest, armor and charaina,
CekceHperu sp JKke3 Faced the eighty-year-old warrior Ekez—
Kapcoeuipamte: ganasira [1, 25]. They clashed again and again.

In the Karakalpak epic, the hero Kurbanbek got married with Shemshiya Sulu, the daughter
of Seiilkhan, as his wife; he defeats and subjugates his enemies, offers assistance to ordinary
people in a place called Temirlan, turns his pasturelands into a flourishing (green and well-
watered) area, pitches his own 6rgo (orda/camp), and lives in prosperity together with his
spouse.

JKymitaH aiibl1 1miaaambl, Building pair villages,

HwuiteTum MeHMH rasarll fer, Intent on bringing suffering,

Casjarm epJien ajafsbl. He adjusted his horse tack,

JKay Kypasibl 6ec Kypait, Girded on the enemy’s “five weapons” (full battle set),
KypcaHslItt 6ese opagpi, And strapped his arms to his waist.

BamaHa caybITbIH KUINII, He donned his chain mail,

KankaHbIH 6ese 6aitnagpl, Fastened his shield at his belt.

JKenmen 6epurt e3une, Making haste, fully prepared,

Kapa atka myuHum anagsi [5, 122], He mounted his black horse.

The shield (qalgan) was a key item of defensive equipment for Turkic warriors. In Turkic
languages it is designated by the term qgalgan, which also has parallels in the Mongolic
languages [11, 19].

In the Kyrgyz epic:
Baapbichl Terns XbUITHIpaIl, All of them gleamed evenly,
Tyynara coot kuiinHce [1, 18]... Once they donned their helmets and armor...
Kapa ka3 Tynmap MuUHenH, Let me ride strong black warhorse,
JKanama cOOTTYy KMeliuH, Let me put on my lamellar armor,
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JKasrbli3 KejreH OanaHbl, The youth who came a lone,
YbIMBIPKAHBIIT KaUbIPbIII, Startling him into flight—
UbIHAAIl Hali3a caiaiibiH, Then truly thrust with my spear,
BaiikaifbIHUbI OIIIOHYH And see for myself

BaatbIpibIk, 6akThl, TaanaibiH! [1, 58]. His valor, his fortune, his fate!

The moment Bakburkhan finished speaking, he lay in wait on the slope of Bas D66bo, having
unfurled his banner and wheeled his horse about—yet he failed to drive off the young hero
Kurmanbek:

- Kaskapa Tynmap at MUHMII, Riding a dark black stallion warhorse,
KabatTarm TeMup COOT KUITHIL. Layering on iron armor,
Kaubipas! Bak6yp 6anmaHbl, Bakbur drove the boy into flight,

AT Ry¥pyTyH mapT Tyiym.., [1,59].  With his horse’s tail tightly knotted...

ATNTBIH COOT KYPOOK6EH, O elder, your armor is gold,
CeryJ/IreH 4ajbIM, 5CeHOU? Strong and seasoned—are you well?
KynyryH asn yynyHaH, An old man who spared his swift steed for his son,

BenyHreH uanbim, aceH6u? [1, 108]. O elder separated one, are you well?

Kurmanbek of the Kyrgyz, having gathered forty warriors from among the Kyrgyz and Kipchak
people, completed the full band of forty warriors. With his forty men at his side, he reached
out against enemies on all fronts, striking down their heros and strongmen and earning
the name “the young hero.” He prepared forty black horses for his forty companions and
equipped them with a complete set of martial gear—charaina armor, helmets, chopkut armor,
shields, battle-axes, spears, swords, rifles, and even a shalk etme, a weapon used for swift
close combat—thereby bolstering his men’s morale. By then, he himself had reached the age
of sixteen. Determined to avenge the humiliation of the Kyrgyz and Kipchaks at the hands
of the Kalmyks, Kurmanbek declares that he will go to the Kalmyks and reclaim their lost
vengeance and grievance.

Y3eHTIyTe OYT cajIblIl. Placing his foot in the stirrup,
KBIpK SKUTUTH sKaHbIHAA With his forty warriors at his side,

KbIpaaHaplH KeeHyY IIaTTaHbi,  The valiant one’s spirit exulted;

©3Y XKbIIbIPMa, YU SKalIbIHIA At the age of twenty-three,

OK eTnecke >kacaTKaH He wore upon his head an iron helmet,
TeMuppeH Tyyira GamibiHaa. Made to withstand bullets,
YapaitHacel Tareutyy [1, 13]. With his charaina strapped on.

In Karakalpak epics, weapons of war are primarily represented by the saryjai, spear, sword,
armor, shield, helmet (tuulga/duwlyga), battle-axe, mace, and others. By function, these
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weapons can be grouped into three categories. The first comprises long-range weapons: the
bow and arrows (okjai) and its arrows, and the qoramsaq (quiver/kolchan), i.e., an arrow-
case; in general, this set is referred to as a saadak. The second category contains close-
combat weapons: spear, sword, axe, mace, and others. The third category includes defensive
equipment: armor, shield, helmet, and related items [7, 53].

Another type of sword mentioned in the epic is the curved sword (iymek kylych, “curved
blade”), also referred to as semser (shamshar). According to historical sources, shamshars
emerged in the seventh to eighth centuries and, although not completely, to a certain extent
replaced the straight sword.The difference is that the straight sword was used by heavily
armed cavalry, whereas the shamshar was more suitable for lightly armed mounted warriors
[7, 36].

IlleT skeprepre apanackaH, He ventured into foreign lands;
Kapchinacca Kac gymimnaH, When a mortal foe stood against him,
KbUIBIII YPBIT KaH IIAIIKaH, He struck with his sword and spattered blood—

Eprapa meren 6aii 60napl [5,121].  Thus Ergara became a wealthy man.

Deste is used to denote the shamshar’s handle (grip); the text specifically notes that it is
made of bone and draws attention to the blade’s curvature.

KymbIpbl 6uiimeit eHay Omit, The biy Kumary gives him a keen (damask) dagger,
AnMac kamxap 6epeni, Handing over the dagger,

Bepur, ceiinen, KaHXap/bl... He said...

JKsbinait 6epay Kymbipbl 6mii, Kumary biy wept,

Kyp6aHOeKTH FOIII SKUTUT, And—over a brave young man like Kurmanbek—

Baceina kamskap canazpi [4, 384]. He raised the dagger to his head.

One of the close-combat weapons is the dagger (kanzhar). Although it is neither as widely
used nor as frequently described as the sword, it stands out as a distinctive weapon with its
own specific function. For example, the dagger could be used after single combat to humiliate
a defeated strongman or hero. In the Alpamysh epic, there is an episode in which Alpamysh
defeats Karazhan in wrestling and is said, about to mock him. All of this suggests that,
according to certain regularities, the requirements embedded in national everyday traditions
were preserved across different historical stages, or in some cases were set aside [7, 63]. In
Turkic languages, the notion of “dagger” is conveyed through a number of borrowed terms.
The most widespread across the Turkic linguistic area is the Arabic loanword xanjar, first
attested in fourteenth-century Khorezmian written monuments [11, 15].

The next weapon considered in the analysis is the spear, which in the Karakalpak tradition is
depicted as follows in the battle between the giant Alshagyr and Kurbanbek:
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AnmiareIpaaii neviyHe, Against a giant like Alshagyr,
Kepwmun ypasl ak Haii3aHbI. He thrust his white spear with full force.

BateipabiH KeyauH TeIHAbIpAbI,  The hero’s heart was put at ease;

HeyayH KuitreH caybIThbl, His spear bent and broke
Haii3anbl 6yKiaen CbIHABIPABL..  The giant’s armor...

ATnappaH sxepre Tycenu, They dismounted to the ground,
JKay->kaparbIH 11emenu, Stripped off their war-gear,
XOpKUM OHAIIIBIH aJIbIII, Each took up his club (mace),

Kepumn ypas! kymamitsl [5,136].  And fought, striking with all their might.

Here the weapon the spear is described. The spear has been known since the tenth to eighth
centuries BCE. It was most often used in single combat between heroes. In epic texts it is
described through such poetic epithets as the “white spear” and the “bell-adorned spear”.

This suggests that its spearheads may have been made of high-quality, rust-resistant steel.
The “bell-adorned spear” appears to have been used for specific purposes: to provoke the
enemy, unsettle him, and weaken him through psychological pressure. At the same time,
the bell-adorned spear—i.e., a spear fitted with a bell—also functioned as a ceremonial and
decorative item. The epic materials indicate that it was produced by specialist craftsmen who
employed ornamentation techniques as extensively as possible.

Thus, the spear can be regarded as a product of Karakalpak traditional craftsmanship.
As an artisanal object, it stands out for its aesthetic refinement, practical ergonomics
(maneuverability), and historical significance [7, 65].

Kyp6aH6eKTeii rol KUTKT, A brave youth like Kurbanbek,

BacbIHa KaHKap cajaaipl, He set a dagger to his head,

Baymait 6achiH Kecenu, Cut off his head like a stalk of wheat,
Cyymaiit KaHbIH UILEIN, And drank his blood like water.
KennecuH KecuIl 3a/IbIMHbIH, Severing the villain’s head,

Hari3aHbIH yIIbIHA MUHAVPUII, He mounted it upon the spear’s tip,
3asIBIMHBIH, aThIH JKeTeJlerl, Leading the villain’s horse by the reins,

Annpiapa engu Kyp6anbexk [4, 382].  Kurbanbek went on ahead...

The spear (kop’yo) was the primary offensive thrusting weapon of the Turkic warrior. It
consisted of a long shaft with a stone, bone, or metal spearhead (arrowhead/point) fixed at the
tip. It formed part of the standard martial equipment of both lightly armed mounted warriors
and heavily armored cavalry. In Old Turkic written monuments, the spear is attested as siiniig
~ slinii (< sin-), deriving from a verb meaning “to enter, pass through, pierce, penetrate.” The
Proto-Turkic form singii spread widely across Turkic languages in various phonetic variants:
Turkmen siingi; Kazakh and Nogai siingi; Kyrgyz siingii; Karachay-Balkar and Kumyk sinnii;
Tatar songi/songo; Bashkir sono/songo/hongo; Karakalpak stingii; and Uyghur siinig [11, 12].
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Later, in Turkic languages, earlier terms for the spear were changed by the Persian loanword
najza (originally [nejze]). According to written sources, both najza and zyda had several types
of spearheads [11, 12].

Here is the meeting of Kurmanbek with his brother Sultan:

Ateim Cyntan Kapamas. My name is Sultan Karaman.

AJITBIH TasKbl OAChIHIA, A golden crown is upon my head,

EKKM apbIy KacbIHIa, And at my sides are two noble argymaks.
CaparplH ay3bl LIAMIIAK/IbI, The mouth of my quiver is wide,

ATBIHHBIH MOJHBI KbIJIIIAKJIBI, My horse’s neck is beautiful and well-built.
CagarbIHIa CaJITaHbIH, In my quiver are the arrows I have set,

Ene sxxa¥yxap nbimaxinsl [4, 374].  And at my waist is my precious jeweled dagger.

The main weapons of Turkic warriors included the bow and arrows, dagger, axe, and mace,
along with associated equipment such as the saadak set, belt-girdles, quivers (kolomsog/
kolchan), and armor. These weapons and items of gear were produced by local craftsmen,
while some were procured by warriors themselves to meet their specific martial needs.
Among the armaments of Turkic warriors, bows and arrows are most frequently attested as
primary weapons compared to other types of gear [12, 43-46]. Arrowheads were made of iron
and, depending on their form, were produced in a range of designs—three-bladed, triangular,
quadrangular, rhomboid, and round—of various sizes. Some arrows were fitted with bone
whistle components that produced a whistling sound in flight; similar examples made of
bone and wood are also known.

However, these types of arrows were used on the battlefield primarily against lightly equipped
opponents whose bodies were not protected by armor [13, 115-116]. In Turkic societies,
arrows functioned not only as weapons of war but also carried significance as symbols of
delegated authority [14, 233]. As protective armor (soot/chopkut) became widely used in
military practice, warriors shifted to employing new types and forms of combat arrowheads.

Especially in the ninth to tenth centuries, narrow, longer armor-piercing arrowheads—
rhomboid, triangular, and quadrangular—came into wide use, and the earlier three-bladed
arrowheads began to lose their prominence. In the period from the tenth to the fourteenth
centuries, arrowheads with flat, lens-shaped, and rhomboid forms became increasingly
widespread. Such changes confirm that the bow remained widely used in Central Asia both
before and after the Mongol period. The evolution in manufacturing forms was driven by
wartime demand: flat arrowheads did not require much time to produce, making it possible to
supply warriors with the necessary arrows within a short period. By using larger arrowheads,
it was possible to inflict severe wounds on light cavalry and infantry, making it easier to take
them out of action on the battlefield [15, 286]. A saadak is a container or pouch for arrows;
it was made from leather, rawhide straps, felt, taar (woven cloth), or thin sheet metal. Its
surface and mouth were decorated in various ways, and its edges were adorned with tassels or
fringes. Two different types of straps were attached to the saadak: one for slinging it over the
shoulder and another for hanging it from a belt. The size of the saadak was made according to
the number and length of arrows. It was used by warriors and hunters. The verse lines cited
above likewise refer to the saadak’s wide arrow-opening.
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KbIpBIK camaKIibl KAIMaKThIH, Forty Kalmyk archers,

KbIpK Xacbll 30p MepreHy, Forty noble master hunters,
CynTaHIaiibIH FOIII JKUTUT. .. Against the hero youth Sultan...
OmbIpaymaH KbIPbIK MEPTEH, Forty archers, aiming at his chest,
[MapnaThIn OKTY aTabl. Loosed their arrows in a flash.
CynTaH aT/ibl GaThIPIbIH, The armor of the hero named Sultan
CaybIT/Iapbl COTWIIN, Armor was pierced through,

Benu skanpait 6yrmnmu [4,376].  And his waist bent like a bow.

A bow is a handheld weapon used for shooting arrows. It consists of a flexible, springy curved
stave (made of wood and sometimes reinforced with bone and horn overlays) and a bowstring
that draws the stave tight. In the written monuments of the Karakhanid and Chagatai periods,
the bow is denoted by the word ja. The etymology of ja has not been definitively identified
In various phonetic forms, ja remains the principal term for “bow” in many modern Turkic
languages: Turkmen ja:j; Turkish, Gagauz, Azerbaijani, Nogai, and Crimean Tatar jaj; Uzbek
joj; Kazakh zaj, zaq; Kyrgyz za:; Karachay-Balkar jaja; Tatar jaja; Bashkir jaja, jaq; Karakalpak
zaj; Altai da:; Uyghur and Yellow Uyghur /o0"; Khakas ca.jaq, uhca:; Shor ca-jaq; Tuvan and
Tofa sa:; Yakut sa:; and Chuvash su. In Chagatai written monuments, another term for the
bow is attested as the Persian loanword [katdp]. This form entered Oghuz languages (Turkish,
Turkmen keman, Azerbaijani kaman) and Karluk languages (Uzbek kamop, Uyghur kamal.
In general, bow names in Turkic languages are typically motivated by the object’s external
appearance or the material from which it is made [11, 7].

In Kipchak-group languages—Kazakh, Kyrgyz, and Karakalpak—the meaning “arrow” is
expressed not only by oq but also by zebe, a term thought to be of Mongolic origin (< Mong.
zebe, “bow arrow”) [15, 287]..

In the medieval Turkic and Mongol periods, warriors kept arrows and bows in special cases
and in pouch-like saadaks. Arrow cases—kolomsoqgs (quivers)—were made of wood or of
layered birch bark. Depending on the design of the case, the arrowheads were stored facing
either downward or upward. The bases of these cases were made of wood, while the sides were
reinforced with bone and decorated with carved ornamentation. They were carried attached
to the belt by iron or bronze hooks [15, 287]..

CayTbIHa KaIMlKaH MaybIT. A maut, cloth draped over his armor,

JKaracer antbiH 6epk caywiT [4, 377]... A coat of mail whose collar was adorned with gold.
AJIFaH KOJIFa aK MBIITBIK, A white rifle was taken in hand,

KypmaH6eKKe aTblIIbI. And fired at Kurmanbek.

AK MBUITBIKTBIH TYTUHVHEH, From the rifle’s smoke,

Aii 6uneH kynsiep TyTbuine [4,377].  The moon and the sun were eclipsed.

Armor is first and foremost protective clothing. Accordingly, within folk belief that armor
possesses a “life-preserving” power, “mystical” (sacral) numbers such as “seven layers” and
“nine layers” were added in order to “reinforce” its perceived potency. This is because such
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sacred numbers, firmly embedded in performers’ consciousness, were often used to intensify
an object’s perceived efficacy or to endow it with a renewed, auspicious quality. Another
important point is that sacred numbers were employed in connection with various national
everyday concepts across different historical stages [7, 66]. Mounted heroes used both lamellar
armor made of metal plates and woven (mail) armor. Under such armor, a short vest sewn
from maut—a smooth woolen cloth, as noted in the example above—was worn; in historical
literature this garment is referred to as a khaftan [16, 247]. In the cited passage, it is further
stated that the collar of this maut garment was decorated with gold.

Turning to the firearms mentioned in the examples above, by the late sixteenth century
Central Asia saw the emergence of another type of handheld firearm—the rifle (myltyq).
was called myltyg. Over time, myltyq became the most widespread designation for a rifle
across Turkic languages: Turkmen, Kazakh, Kyrgyz, Nogai, Karachay-Balkar, Tatar, Bashkir,
Karakalpak, and Altai myltyq; Uzbek and Uyghur miltiq; Khakas myltyx; Shor myltyy; and
(dialectal) Tuvan myldyk [11, 10].

Discussion. The historical-ethnographic and terminological-semantic analyses demonstrate
that in the Kyrgyz Kurmanbek and Karakalpak Kurbanbek epics, the weapons-and-armor
complex is not merely a decorative artistic detail. Rather, it constitutes a material-culture layer
that conveys systematic information about the nomadic security model, martial competence,
and social hierarchy. In the epic narratives, defensive equipment (helmet, charaina, armor/
chopkut, shield) is presented not only as providing bodily protection but also as a symbolic
marker that clarifies the warrior’s rank and status and highlights him as part of a “selected
force”.

Offensive weapons (bow-and-arrows/saadak, spear, sword/semser, dagger, rifle, etc.) reliably
reflect combat tactics—namely, the interplay of long-range and close-quarters engagement.
Such detailed depictions, situated within the context of the “Kalmyk era,” illuminate the
substance of popular historical memory concerning social mobility, defensive and offensive
strategies, and the hero’s public mission.

Another important finding is that weapon-related terminology and its epithet patterns (e.g.,
poetic descriptors such as “white spear,” “bell-adorned spear,” and “golden armor”) serve to
reinforce values embedded in the ethnocultural worldview, sacral concepts, and aesthetic
norms. Comparing the Kyrgyz and Karakalpak materials shows both the preservation of a
common Turkic lexical layer and the presence of certain terms reflecting historical contacts.
Together, these features attest to the cultural proximity of the two peoples and to the
encoding of shared historical experience within epic tradition through comparable artistic
mechanisms.

Thus, the Kurmanbek/Kurbanbek epic should be regarded as a valuable ethnographic source:
through its depictions of weaponry and martial equipment, it preserves in artistic form
military and social practices, the warrior’s status, and nomadic conceptions of security.

As a future direction, it is recommended to: compare each weapon type attested in the epic
more systematically with archaeological finds, museum collections, and written sources; map
the terminological specificities of regional variants (linguo-ethnographic cartography); and
examine, at a comparative typological level, the “status-marker” function of weaponry across
other epics—especially Manas and Karakalpak heroic narratives.
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